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FESTIVAL SCHEDULE 
THURSO J}, ·y, MP, RCH 10 
8:00pm 
5:30pm 
6:30pm 
8:00pm 
Fallujah 
BMCC Tribeca Performing Arts Center 
Visual Arts Reception 
Society of Illustrators 
Artist Talk: Rick Meyerowitz and the National Lampoon 
Society of Illustrators 
Paul & Jane Bowles: Two Stars in the Desert 
BMCC Tribeca Performing Arts Center 
8:00pm Good 
BMCC Tribeca Performing Arts Center 
MONOP:¥. MP, RCH 14 
3:00-?:00pm Design & Production Exhibit Ne~ World Stages 
New World Stages 
4:00pm 
7:00pm 
Performance Showcase 2011 
New World Stages 
Performance Showcase 2011 
New World Stages 
For more information please visit 
www.bu.edu/cfa/incite 
or call 617.353.3350 
The Boston University College of Fine Arts invites 
you to participate in an ONLINE SURVEY about 
your experience at TONIGHT'S EVENT. 
Visit www.bu.edu/cfa/survey to complete 
this 5 minute survey, and you'll be entered to 
WIN two VIP PASSES to a CFA spring event 
of your choosing. 
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FESTIVAl GREETINGS 
Welcome. On behalf of Boston University and the College of Fine Arts, our community of 
artists on stage, and all those behind the scenes, thank you for joining us for the fourth 
annual InCite Arts Festival in New York City. 
As the new dean of the College of Fine Arts, I speak for us all in expressing how 
pleased we are to bring InCite back to New York, where this unique artistic adventure 
was launched in 2008. To date, the College has presented the festival in New York and 
in Washington DC, attracted a total audience of 8,000 enthusiastic a~umni, parents, 
students and arts patrons, and received press coverage in The New York Times, The 
New Yorker, and The Washington Post, among other outlets. 
We come to New York in 2011 with great momentum and new insights. Since joining the 
College of Fine Arts last August, I have been thinking about how I can help shape our 
students' educational experience. From my perspective of many decades as an artist 
and educator, I have come to realize that there are essential qualities that our students 
need to succeed, above and beyond artistic talent and intellectual curiousity. Those 
qualities: the ability to collaborate and to innovate, to find ways to remain relevant and 
resilient in a world that is challenging fGr even the most talented and committed artist. 
InCite offers our students just that: the chance to develop the skills of collaboration and 
innovation throughout the arc of the festival, from planning through execution. 
And, as the faculty and staff members who support InCite from behind the scenes, we 
too value collaboration as part of our process. A festival like this one can only succeed 
with the active support and involvement of our colleagues, alumni and friends, and we 
appreciate the efforts of all those who have helped us to engage with the city's arts 
community and the 50,000 Boston University alumni and parents who call New York 
home. 
We are honored to join with the entire Boston University community to celebrate the 
power of the arts and the fruits of collaboration with you. Here's to a memorable artistic 
adventure! 
Sincerely, 
Benjamfn Juarez 
Dean, College of Fine Arts 
~'ELCOME FROM THE t\RTIST!C DIRECTOR 
We're pleased to be back in New York City and to welcome you to InCite 
2011 : The Power of Art! With four successful InCite Arts Festivals serving as 
a foundation , our artistic aesthetic, energy, and momentum continue to grow. 
The evolving artistic laboratory that is the Boston University College of Fine Arts 
continues to generate compelling work that serves our students, faculty, and 
audiences. InCite Arts Festival allows us to bring this creative energy to New 
York City where an audience has emerged to support and engage this work in 
increasing numbers. 
This year we present a young playwright's response to the moral vagaries of the 
Iraq war, a collage centennial celebration of the music and words of Paul and 
Jane Bowles, a revival of C.P. Taylor's exploration of the seduction of Nazism, an 
entertaining talk by illustrator and BU alumnus Rick Meyerowitz, and our annual 
showcase of theatrical performance, design and production. The days are filled 
with strong work that reflects the Power of Art as it is wielded by our students, 
alumni, and faculty engaged in collaboration and celebration. 
As always, this rich and diverse community of artists who come together to 
present InCite find great inspiration and energy in the creative freedom the 
festival embodies: lines between disciplines blur, artificial boundaries between 
teachers, students, alumni, and other artists fall away; and a "new conservatory" 
model emerges as a true creative home for all within the College of Fine Arts 
community. 
With every artistic endeavor, however, the audience is the essential element, 
and ours is no different. Thank you for joining us, and for your ongoing support. 
We look forward to meeting you and enjoying with you the dynamic and joyful 
celebration of the arts that is InCite! 
Warm Regards, 
Jim Petosa 
Artistic Director, InCite Arts Festival 
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FAltUJAH 
By Evan Sanderson (SOT '1 0) 
Directed by Jason King Jones (SOT '12) 
An original production of the 
Boston University School of Theatre New Play Initiative 
CAST 
Journalist: Alex Mandell 
Woman: Marion Le Coguic 
Marine 1: Andrew Mayer 
DESIGN TEAM 
Scenic Designer: John Traub 
Lighting Designer: Jesse Sheldon 
Costume Designer: Emily Astorian 
Sound Designer: Stephen Dee 
Stage Manager: Leigh Robinette 
Production Manager: Tim Spears 
Technical Director: Eric Sauter 
Assistant Technical Director: Alex Grover 
PRODUCTION NOTES 
Marine 2: Matt Ketai 
Marine 3: Mat Leonard 
Assistant Scenic Designer: Chad Bianchi 
Paint Charge: Melanie Rosenblatt 
Assistant Lighting Designer: Jamison Kissh 
Assistant Stage Manager: Jessica Wolf 
Production Electricians: Jamison Kissh & Nathaniel Jewett 
Production Sound Technician: Andrew Duncan Will 
Run Crew: Stephen Gibson & Kelly Kovacs 
The events of this play begin in the fall of 2003 and end in the spring of 2004. Below is a series of relevant moments relating 
to the Iraq War: 
September 2002: President Bush tells world leaders ?t a United Nations General Assembly session to confront the "grave and 
gathering danger" of Iraq or stand aside as the United States acts. 
November 2002: UN weapons inspectors return to Iraq backed by a UN resolution which threatens serious consequences if Iraq is in 
"material breach" of its terms. 
March 2003: Chief weapons inspector Hans Blix reports that Iraq has accelerated its cooperation but says inspectors need more time 
to verify Iraq 's compliance. 
March 17, 2003: The United Kingdom's ambassador to the UN says the diplomatic process on Iraq has ended; arms inspectors 
evacuate; President Bush gives Saddam Hussein and his sons 48 hours to leave Iraq or face war. 
March 20, 2003: US-led invasion topples Saddam Hussein's government. 
April 9, 2003: Baghdad falls . 
May 1, 2003: President Bush declares, "Mission Accomplished." 
July 22, 2003: Saddam Hussein 's sons Uday and Qusay killed in gun battle in Mosul. 
August 19, 2003: Suicide truck bomb wrecks UN headquarters in Baghdad, killing UN envoy Sergio Vieira de Mello. 
December 14, 2003: Saddam Hussein captured in Tikrit. 
January 25, 2004: Hans Blix says Iraq had no illicit weapons. 
March 31, 2004: Blackwater contractors killed and publicly mutilated in Fallujah. 
April 3, 2004: Operation "Vigilant Resolve" begins. 
August 31, 2010: President Obama declares an end to major combat operations in Iraq. 
J AS 0 N K IN G J 0 N f S Director 
Jason is a second-year MFA Directing candidate. Jason has an eleven-year relationship 
with the Shakespeare Theatre of New Jersey and served for two years as the Staff 
Repertory Director for The Acting Company. His favorite writers include Homer, 
Shakespeare and Vonnegut. 
E V j}, N S j}, N 0 f R S 0 N Playwright 
Evan graduated from BU with a BFA in Theatre Arts. He has performed at the Boston 
Playwrights' Theatre and with the Maryland Renaissance Festival. His recent credits 
include Julius Caesar with Shakespeare Now! (Mark Antony), The Europeans with Whistler 
in the Dark Theatre, East of Berlin and The Ugly One with Apollonaire Theatre Company. 
He is originally from Columbia, Maryland. 
EM I L 'y AS T 0 R I j}, N Costume Designer 
Emily is a sophomore Costume Design ~tudent. She was honored when asked to join 
Fallujah and would like to congratulate the company members on all their great work. 
She will be designing Learned Ladies this spring. She would also like to thank her 
family, friends and roommates for being so supportive. 
S T f P H f N D f f Sound Designer 
Stephen is a junior Sound Design student from Cromwell , Connecticut. Previous 
BU design credits include Fat Pig, The Directors ' Project, and last spring 's workshop 
production of Fallujah . He was also the audio supervisor for BU Opera Institute's 
production of The Postman Always Rings Twice. 
MATT K fT td Marine 2 
Matt is privileged to reprise the role of Marine 2 in this production of Fallujah . He 
is honored to work with this talented cast and crew. Previous credits: Othello (Gratiano, 
Actors' Shakespeare Project). BU: Three Sisters (Andrei), The Creation of the World and 
Other Business (Adam), Shakespeare Project (Macbeth). 
J 0 H N T R j}, U 9 Senior Designer 
John Traub will complete a double MFA in Technical Direction and Scene Design at BU 's 
School of Theatre this spring. Previous design credits: The Postman Always Rings Twice 
and Susannah (BU Opera Institute), Annie (Berkshire Theatre Festival), Twelfth Night (BU 
School of Theatre). 
FAllUJAH 
M/liRION LE COGUIC Woman 
Marion will complete her BFA in Theatre Arts in May. Her credits include Old Times by 
Harold Pinter (Kate) and Three Sisters (Olga). She will direct Agamemnon 2.0 by Charles Mee 
for her thesis. 
MAT LE 0 N/liR 0 Marine 3 
Mat is excited and honored to be part of Fallujah. He would like to thank Jason, Evan, the cast 
and crew, and Mark for their incredible guidance and talent. Mat was previously seen in CFA's 
Here Lies and as Stanley in BU Stage Troupe's production of A Streetcar Named Desire. 
Journalist 
Alex has appeared regionally in Shakespeare's R&J (1st Stage). DC credits: Macbeth 
(Push/ Pull Theater Company). Television: Open. TV (MHz Networks). Alex attended the 
London Academy of Music and Dramatic Art (LAMDA) and will graduate from BU this spring 
with a BFA in Acting. l, 
AN ORE~' MA -~ER Marine 1 
Andrew will graduate in May with a BFA in Acting. He is very happy and proud to be a part 
of this production and wants to thank the director, designers, and cast for such an amazing 
experience. 
l E I G H R 0 91 N E T T E Stage Manager 
Leigh is a junior Stage Management student. BU: The Oresteia, Spring Storm, Susannah (BU 
Opera Institute), The Road to Mecca (Boston Center for American Performance). She has 
also worked for the Huntington Theatre Company and as a stage management intern and 
electrics apprentice at the Hangar Theatre in her hometown of Ithaca, New York. 
E R IC S Pi U T E R Technical Director 
Eric is a senior Technical Production student. Last month, Eric was the Technical Director for 
the BU Opera Institute production of The Postman Always Rings Twice. 
JESSE SHE LO 0 N Lighting Designer 
Jesse is a junior Lighting Design student from Los Angeles, California. Previous credits 
include Mariso/ and Dark Ride with BU 's School of Theatre. Upcoming projects include 
Romeo et Juliette with BU's Opera Institute. 
• 
• 
FAllUJAH 
THE BU NE~' PU\'i .INITU!.TIVE 
The BU New Play Initiative (NPI), established in 2003, provides playwrights and directors 
with a variety of developmental options to support the creation of new work for the theatre. 
In addition to Fallujah , recent NPI highlights include: 
• Translations of Xhosa by Kira Lallas (CFA '02). The playwright's account of her 
personal journey while studying abroad in South Africa. Honored by the Kennedy 
Center and produced professionally by Olney Theatre Center. Recipient of the 
prestigious Charles MacArthur Award for Outstanding New Play. 
• Brendan by Ronan Noone (CAS '01), a former Huntington Theatre Company 
playwriting fellow. The story of an Irish immigrant's struggle to acclimate to his 
new life in America. Winner of the 2007 Independent Reviewers of New England 
(IRNE) award for Best New Play. 
• Sow and Weep by Nitzan Halperin (CFA '08). An intimate look at the Israeli-
Palestinian conflict through the eyes of two families, one from each side of the 
battle line. Produced as part of the 2008 InCite Arts Festival, the play took third 
prize in the Kennedy Center American College Theatre Festival's David Mark 
Cohen playwriting competition. 
• Lizzie Stranton by Lydia R. Diamond, BU School of Theatre assistant professor 
and author of the critically-acclaimed plays Voyeurs de Venus, Stick Fly, and 
The Bluest Eye. Are-imagining of Aristophanes ' classic comedy Lysistrata, 
workshopped in 2008 at the Boston Center for the Arts. 
• Call of the Wild by Jon Lipsky, School of Theatre professor and author of the 
Elliott Norton award-winning play Coming up for Air: An Autojazzography. 
Based on the novel by Jack London, Lipsky's musical received its world premiere 
at the Olney Theatre Center in 2009. 
• King of the Jews by Leslie Epstein, Director of BU's graduate Creative Writing 
Program, tells the darkly humorous story of I.C. Trumpelman, a man whose fancy 
determines the fate of others. Co-produced by the Boston Playwrights' Theatre 
and the School of Theatre in 2007, the play received its world premiere at the 
Olney Theatre Center in 2009. 
• Pope Joan by Michelle Poynton (CFA '08), a compelling drama that recounts the 
scandal surrounding the ninth century German woman who supposedly became 
Pope. Featured in the 2009 InCite Arts Festival in New York City. 
• The Hill, by former Huntington Theatre Company playwriting fellow John Shea, 
received a fall 2009 workshop production at BU, directed by SOT lecturer IIana 
Brownstein . The story of desegregation on Boston 's Bunker Hill and the ensuing 
violent protest from the Irish-Catholic community. 
• diventare, by Jenny Rachel Weiner (CFA '09), produced as part of the 201 0 
InCite Arts Festival , was honored as the 201 0 recipient of the Kennedy Center 
American College Theatre Festival 's National Student Playwriting Award and 
received a performance at the national KCACTF festival in spring 201 0. 
RICK ME'tERO~~fJZ ANU 
THE Nf!\lfONf!\L lf!\MPOON 
Friday, March 11 
Reception: 5:30-6:30pm 
Artist Talk: 6:30-7:30pm 
Society of Illustrators 
Rick Meyerowitz (CFA '65) began contributing 
illustrated articles to the National Lampoon in the 
first issue of April 1970. He painted the poster 
for Animal House, and the magazine's trademark 
visual, the "Mona Gorilla," which has been 
called "one of the enduring icons of American 
humor." The New York Times wrote "Rick's work ... 
part cave drawing, part Nast, part Disney, part 
underground comics -- is ALWAYS going to get 
vehement reactions." 
Well, not always. Shortly after 9/11, Rick and 
Maira Kalman created the most loved New Yorker 
cover of this century, "New Yorkistan," about 
which the same New York Times wrote: "When 
their cover came out, a dark cloud seemed to 
lift." Rick hopes this evening's event will lift any 
dark clouds you have hanging over you. 
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Jim Petosa and Allison Voth, Artistic Directors 
P R 0 D U C Tl 0 N TEAM 
Stage Manager: Diane Mclean 
Assistant Stage Manager: Leigh Robinette 
Scenic Designer: Jiyoung Han 
Lighting Designer: Dan Alaimo 
Sound Designer: Andrew Duncan Will 
Technical Director: Leo Stagg 
Production Electricians: Jamison Kissh 
Nathania! Jewett 
PROGRAM 
Rhaita Call 
Reading: 
You Are Not 1: A Portrait of Paul Bowles,~(excerpt) by Millicent Dillon 
Lily Narbonne, reader 
Three Miniatures for Piano 
Allison Voth, piano 
Prelude 
"Guyanilla" 
Prelude for Bernard Saures 
Reading: 
You Are Not 1: A Portrait of Paul Bowles, (excerpt) by Millicent Dillon 
Alex Morgan, reader 
The Wind Remains 
Rachel Hauge, mezzo soprano 
Martin Bakari, tenor 
Ross Neuenfeldt, dancer 
Natalie Mednick, dancer 
Sharon Daniels, stage director 
Judith Chaffee, choreographer 
Zachary Bruno, conductor 
Hyunah Chang, violin 
Samantha Benson, horn 
Brandon Mason, double bass 
Andrew Stetson, trumpet 
Philip Varricchio, flute/piccolo 
Justin Mitnik, trombone 
Thomas Weston, clarinet/bass clarinet 
Mason Morton, harp 
Nathan Swain, oboe/English horn 
Jenica Anderson, percussion 
Rachael Stachowiak, bassoon 
Robert O'Brien, percussion 
In the Summer House, by Jane Bowles (excerpt) 
Lily Narbonne, Alex Morgan, readers 
BOt'LES CELEBRIHION 
Paul Bowles songs with lyrics by Jane Bowles 
Farther from the Heart 
My Sister's Hand in Mine 
Chelsea Basler, soprano 
William Lumpkin, piano 
Music for a Farce - with readings from Paul Bowles's Points in Time 
Allison Voth , piano 
Thomas Weston, clarinet 
Terry Everson, trumpet 
Jenica Anderson , percussion 
Lily Narbonne, Alex Morgan, readers 
Reading: 
Trance Dance from Let It All Come Down 
Jim Petosa, reader 
Concerto for Two Pianos, Winds, and Percussion 
Michelle Alexander, piano 
Pei-Yeh Tsai , piano 
Zachary Bruno, conductor 
Nathan Swain, oboe/English horn 
Thomas Weston, clarinet/bass clarinet 
Andrew Stetson, trumpet 
Jenica Anderson, percussion 
Robert O'Brien, percussion 
Zachary Bruno, conductor 
Hyunah Chang, violin 
Samantha Benson, horn 
Brandon Mason, double bass 
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BOt'LES CELEBRJ1iliON 
ALLISON VOTH Artistic Director, Piano 
Allison is assistant professor of music at Boston University and principal coach at BU's Opera 
Institute. Well-known as a diction coach, she has worked with such companies and festivals as 
Boston Lyric Opera, Opera Boston , Chautauqua Opera, Opera North, lhe Florence Voice Seminar 
and the Athens Music Festival. As a specialist in the music of Paul Bowles, in 1992 she produced 
and performed in a multi-media performance piece entitled Paul Bowles: One Man, Two Voices at 
Merkin Hall in New York. In 1996 she premiered a set of piano preludes in the EOS Ensemble's 
Bowles Festival in New York. 
WI L L I Pi M lUMP K IN Music Director, Piano 
William is the Music Director and Conductor of the Opera Institute at Boston· University, where he 
conducts Opera and Chamber Orchestra performances. He has conducted Boston Lyric Opera pro-
ductions of CosffanTutte and Dove's Flight and conducted the premiere of Flight and Hansel and 
Gretel with Opera Theatre of St. Louis. In 2002 Lumpkin led performances of Philip Glass' Galileo 
Galilei as part of the Brooklyn Academy of Music's New Wave Festival. Mr. Lumpkin holds a BM 
from the Eastman School of Music and a DMA in Collaborative Piano from the University of South-
ern California. 
SH/JiRON D/JiNIELS Stage Director 
Sharon is the Director of The Opera Institute, stage director, instructor of voice; Professional 
highlights: principal soprano in opera and ope~etta repertoire, New York City Opera; title roles in 
Moore's Ballad of Baby Doe; Floyd 's Susannah; Titus' Rosina (premiere); Pat Nixon in Sellars-Good 
man-Adam's Nixon in China (premiere world tour, Next Wave Festival , New York) ; Pauline 
L'AIIemande, Susa's Black River (Opera Theatre of St. Louis); Rosabella, The Most Happy Fe/la, 
Broadway revival, PBS Great Performances; Stage director: Boston Lyric Opera, Kansas City Lyric 
Opera, Portland Opera, Granite State Opera. NEA review and funding panelist, Opera/Music 
Theater/New American Works; on-site evaluator, funded projects. 
MICHELLE ALEX/JiNOER Piano 
Michelle is a piano native of San Diego, California, is a full-time lecturer at Boston University, 
where she coaches as well as teaches Song Literature as well as diction. Ms. Alexander had the 
singular honor of collaborating with Ms. Frederica von Stade on her Farewell Tour recital in Dorset, 
Vermont this July, as well as two other fund-raising events in New England in previous years. 
Michelle is the Chorus Master for Boston Lyric Opera. Michelle has been on the coaching staff of 
Florida Grand Opera, Minnesota Opera, Gold Coast Opera, and Glimmerglass Opera. 
T E R R '¥ E V E R S 0 N Trumpet 
Cited recently in The Boston Musicallntel/igencer for "virtuosity and musicality that was simply 
stunning," Boston University Associate Professor of Music Terry Everson is an internationally 
renowned trumpet soloist. He is Principal Trumpet of the Boston Modern Orchestra Project and the 
Peninsula Music Festival, Soprano Cornetist of the Brass Band of Battle Creek, and is an Artist! 
Clinician for S.E. Shires Trumpets of Hopedale, MA. www.TREversonMusic.com 
P E 1- .¥ E H T S Pi I Piano 
Pei-Yeh received her Masters degree from the Juilliard School and is currently a DMA student at 
Boston University. She has won prizes in Iowa International Piano Competition, Viardo International 
Piano Competition, New England Chamber Music Ensemble Competition, Richmond Competition 
and the concerto competition at Boston University. 
BOt'LES CELEBRATION 
Conductor 
Zachary currently serves as assistant conductor of the Boston Civic Symphony. In May 2011 , 
he will complete a Doctor of Musical Arts degree in orchestral conducting at Boston University. 
Zachary holds degrees in music from the University of California at Berkeley and the University of 
the Pacific Conservatory. www.zacharyevanbruno.com 
C H E L S E p, B J}, S L E R Soprano 
Chelsea earned her Master's Degree from Boston University. Chelsea is currently in her second 
year with the Boston University Opera Institute and studies with Jerrold Pope. She was seen as 
Antigone in the 2010 InCite Festival , Fiordiligi in Cosi fan tutte, the title role in Susannah, Cora in 
The Postman Always Rings Twice , and will appear in the title role in Romeo et Juliette this April. 
MARTIN BAKARI Tenor 
Martin returns to InCite after his 2009 performance in La tragedie de Carmen. His recent opera credits 
include Katz (The Postman Always Rings Twice) , Scaramuccio (Ariadne auf Naxos ), and Ferrando 
(Cosi fan tutte). This summer, he will return to Tanglewood as a second-year vocal fellow. 
R A C H E L H J}, U G E Mezzo-Soprano 
Rachel is a mezzo-soprano from Corvallis, Oregon. Recent roles include Erika, Sandman, Hansel 
(cover), Dorabella, Mrs. Mclean and Luci'ezia. Ms. Hauge has been a young artist with PortOpera, 
Tanglewood Music Center, Chautauqua Opera and Connecticut Opera. Ms. Hauge made her Symphony 
Hall debut performing Brahms' Alto Rhapsody with the Boston University Symphony Orchestra. 
ll L -~ N A R 9 0 N N E Reader 
Lily is an Acting major at BU where her credits include: Marisol (June), In the Summer House (Molly) , 
The Good Person of Szechwan (The Woman, a.k.a. The Wife), Scenes and Revelations (Helena). 
London Academy of Music and Dramatic Art (LAMDA) cred its: Romeo et Juliette (Nurse), Man of 
Mode (Mr. Medley). 
ROSS NEUENFELDT Dancer 
Ross is a senior Acting major at BU. Some favorite roles include Mercutio in Romeo et Juliette, Pony 
boy in The Outsiders, Colin in The Secret Garden , and Tiny Tim in two national tours of A Christmas 
Carol. Thanks to family, friends, and the BU community for their support. 
Scenic Designer 
Jiyong hails from Seoul, South Korea, and is thankful to be part of InCite. Her previous credits include 
scenic design for Die Zauberflote at SUNY- Purchase. Special thanks to her family for their love and 
support. 
Sound Designer 
Andrew is a second year graduate student of Sound Design at BU. BCAP design credits include 
Good, A Question of Mercy and How I Learned to Drive. Other BU design credits include diventare, 
The Chairs, Merrily We Roll Along, Marisol, and Aura, as well as assisting on Huntington Theatre 
Company productions. 
Please see Jim Petosa's biography on page 25. 
BO~'LES CELEBRATION 
PROGRAM NOTES 
Rhaita Call - played by Bashir Attar, head of the Master Musicians of Morocco. 
Miniatures for Piano 
(1932-43) from Seven Short Preludes 
These miniatures were originally written as separate pieces and were later compiled as Seven Short Pre-
ludes in 1947. Guayanilla is the only unmeasured piece written by Bowles. It is named after a beach off 
the coast of Mexico and is meant to reflect the motion of waves. Prelude for Bernard Saures was written 
for the eight year old son of Carlos Saures. The theme melody was used in a dream sequence of Calder 
images titled "Ballet" in the film Dreams That Money Can Buy by Hans Richter. 
Reading: excerpt from You Are Not 1: A Portrait of Paul Bowles, by Millicent Dillon 
Millicent Dillon became well-acquainted with Paul Bowles while researching and writing about Jane 
Bowles. Dillon's indefatigable patience, tenacity and sensitivity towards her primary resource for Jane 
ultimately unveiled palpably deep and complex sides to Paul Bowles himself- sides never before wit-
nessed by previous biographers. With Bowles's blessing, You Are Not I was published in 1998. 
The Wind Remains 
This zarzuela for tenor, mezzo and chamber orchestra is based on Garcia Lorca's surrealist drama Asi Que 
Pasen Cinco Afios (When Five Years Pass ). It was premiered in 1943 at the Museum of Modern Art with 
a production team of well -known names: Schuylar Watts, director; Leonard Bernstein, conductor; Merce 
Cunningham, choreography; Oliver Smith, set design. 
Jane Bowles Reading: excerpt from In the Summer House, by Jane Bowles 
In the Summer House was Jane Bowles's only play. She wrote it at the encouragement of Oliver Smith 
who, along with the Author's League, partially funded it. It was presented at the Playhouse Theatre in 1\l.,,..fl_, 
York on December 29, 1953 by the Playwrites' Company and was directed by Jose Quintero, with scenery 
by Oliver Smith. Louis Kronenberger included it in his Best Plays of 1953-54. 
Songs with lyrics by Jane Bowles 
Farther from the Heart (Song of an Old Woman) (1942) 
My Sister's Hand in Mine (1958) 
There are only two other songs set to Jane's lyrics: "Two Skies" ("Today's a Holiday ") and "Frozen Horse." 
"My Sister's Hand in Mine" is part of a miniplay entitled A Quarrelling Pair. 
Music for a Farce (1938) with readings from Paul Bowles's Points in Time 
While living in France during the summer of 1938, Bowles received a wire from Orson Welles requesting 
that he write the music for film sequences he intended to set within his Mercury Theatre production of 
William Gillette's farce "Too Much Johnson" staring Joseph Cotton. When Bowles reached New York with 
score in hand, he was informed that the production was off. Undaunted, Bowles decided to make a suite 
out of the music he had composed . It received its first performance by the League of Composers in 1939. 
Paul Bowles Reading: excerpt from Let It All Come Down (1952} 
Bowles himself witnessed a trance dance in Morocco and later incorporated it into Let It All Come Down, 
his novel about a young American who unwittingly ends up a fugitive in Morocco. 
Concerto for Two Pianos, Winds and Percussion (1948) Well-known piano duo Gold and Fizdale (Arthur 
Gold and Robert Fizdale} commissioned this concerto. They premiered it in 1948 at Town Hall in New York 
City with Lukas Foss as conductor. Bowles also wrote a full orchestra version, but he always preferred his 
original orchestration for winds and percussion. 
-Program notes by Allison Voth 
BO~'LES CELEBRJ\TION 
TEXT FOR THE WINO REMAINS 
HARLEQUIN: 
A dream floats over time 
Like a boat over water. 
No one can harvest seeds 
From the heart of a dream. 
Ah, how the dawn sings! 
How the icy blue water rises! 
Time floats through dreams, 
Deeply, buried completely, 
Yesterday and tomorrow. 
The dark flowers of sadness 
are all gone now. 
Ah, how the night sings! 
A thicket of anemones is growing! 
Around this column 
Time and dreams embrace. 
A baby's cry is heard, 
And the broken speech of an old man. 
Ah , how the dawn sings! 
A thicket of anemones is growing! 
GIRL: 
Who said it? Who told? 
My love waits 
At the bottom of the sea. 
HARLEQUIN: 
You 're not serious. 
GIRL: 
It's true! 
I've lost my desire, Also my thimble. 
But I found them both 
Among these tall trees. 
HARLEQUIN: 
You 'll need an awfully 
l-ong rope to go down there! 
GIRL: 
Sharks and fish 
And bunches of coral , 
Banners of green water 
Beckon me down to the sea. 
HARLEQUIN: 
You 're joking, right? 
GIRL: 
No it's quite true. 
I've lost my crown, 
Also my thimble. 
But I turned around, 
and here they are! 
HARLEQUIN: 
You ' ll see your love 
As soon as the tide turns 
And the wind changes. 
GIRL: 
Really? 
HARLEQUIN: 
Yes, I' ll bring your love to you. 
GIRL: 
Ah! You can 't bring him back. 
You 'll return empty-handed . 
:, 
LOVE SCENE 
THE VOICE OF THE SECRETARY: 
Where are you going, my love, 
With an empty vase, 
And the sea at my window? 
YOUNG MAN: 
Where are you going , my love, 
My life, my love, 
With an empty vase, 
And the sea at my window? 
SONG 
YOUNG MAN: 
I'll take you away, naked, 
Your pure body soft as flower petals, 
To a place where white silk sheets 
Are waiting to be warmed. 
Let's go quickly. 
Right now, before the branches above 
Echo with the cries of amber 
nightingales. 
SECRETARY: 
When you embrace me, 
Why do reeds and lilies never grow? 
And why don 't your arms adorn 
My dress's lovely colors? 
Love, leave me on a cloudy hill , 
In a light rain, 
Where a sleepy sky sheds great, 
sad tears 
SECRETARY: 
Where are you going , my love, 
With an empty vase, 
~nd the sea at my window? 
SONG 
YOUNG MAN: 
Yes, my son. 
Birds gather at night, 
Quietly at first , then cry out 
From our nightmares. 
But why doesn 't he join them? 
A bird flying into the wind 
cannot sing. 
SECRETARY: 
No, it can 't 
YOUNG MAN: 
The boy sings alone in his 
cradle. 
YOUNG MAN & SECRETARY 
And as he is a child of winter 
He waits for warmth and rescue. 
YOUNG MAN: 
But when it comes, 
See how the water rises, 
And yet he can't swim. 
SECRETARY: 
He cannot. 
SONG 
HARLEQUIN: 
One of the old songs. 
The one about moons and end-
less seas. 
And what else? 
The wind remains 
And the music of your viol in. 
Translation by Jonathan Sheffer 
<. ' 
CAST 
Halder: Michael Kaye 
Maurice: Tim Spears 
Helen: Paula Langton 
Mother: Judith Chaffee 
Anne: Alicia Hunt 
Nurse/Elizabeth: Sophie Simpson 
Hitler/Bok: Fahim Hamid 
Doctor: Brian Vaughan 
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By C.P. Taylor 
Directed by Jim Petosa 
DESIGN TEJ\M 
Scenic Designer: Kamilla Kurmanbekova 
Costume Designer: Erik Teague 
Lighting Designer: Mary Ellen Stebbins 
Sound Design: Andrew Duncan Will 
Technical Director: Loren Primeau 
Stage Manager: Kevin Schlagle 
Assistant Stage Manager: Tom Kordenbrock 
Production Manager: Ryan M. Kichler 
Freddie: Ross Neuenfeldt 
Bouller/Dispatch Rider: Alex Schneps 
Eichmann: Jeff Hathcoat 
Production Electricians: Jamison Kissh & Nathaniel Jewett 
Produced by special arrangement with The Dramatic Publishing Company of Woodstock, Illinois. 
A production from the Boston Center for American Performance (BCAP), the professional extension 
I, 
of the Boston University School of Theatre. 
PRODUCTION NOTES 
"The writing of this play is my response to a deeply felt , and deeply experienced trauma in recent history, the Third 
Reich 's war on Jews, as well as an intellectual awareness, not at all deeply felt , of my role as a 'Peace Criminal ' in the 
Peace 'Crimes' of the West against the Third World - my part in the Auschwitzes we are all perpetrating today." 
- C.P Taylor in his Author's Note for Good 
"The sad truth is that most evil is done by people who never make up their minds to be good or evil." 
- Hannah Arendt 
"We shall meet again. I have believed in God. I obeyed the laws of war and was loyal to my flag ." 
- Adolf Eichmann 
"The art of leadership ... consists in consolidating the attention of the people against a single adversary and taking care 
that nothing will split up that attention." 
- Adolf Hitler 
"For in the end , it is all about memory, its sources and its magnitude, and, of course, its consequences. " 
- Elie Wiesel (Night) 
"It is in the very nature of things human that every act that has once made its appearance and has been recorded in the 
history of mankind stays with mankind as a potentiality long after its actuality has become a thing of the past." 
- Hannah Arendt 
TIMELINE OF EVENTS 
Nov 11, 1918 World War I ends with German defeat. l July 29, 1921 Adolf Hitler becomes leader of National Socialist (Nazi) Party. 
July 18, 1925 Hitler's book "Mein Kampf" published. j 
Sept 8, 1926 Germany admitted to League of Nations. 
Jan 30, 1933 Adolf Hitler becomes Chancellor of Germany. 
Mar 12, 1933 First concentration camp opened at Oranienburg outside Berlin. 
Mar 23,1933 Enabling Act gives Hitler dictatorial power. 
April1, 1933 Nazi boycott of Jewish owned shops. 
May 10, 1933 Nazis burn books in Germany. 
June 1933 Nazis open Dachau concentration camp. 
July 14, 1933 Nazi Party declared Germany 's only political party. 
June 30, 1934 The Nazi "Night of the Long Knives." 
July 25, 1934 Nazis murder Austrian Chancellor Dollfuss. 
Aug 2, 1934 German President Hindenburg dies. 
Aug 19, 1934 Adolf Hitler becomes Fuhrer of Germany. 
Sept15, 1935 German Jews stripped of rights by Nuremberg Race Laws. 
Nov 9-10, 1938 Kristallnacht - The Night of Broken Glass. 
Jan 30, 1939 Hitler threatens Jews during Reichstag speech. 
;t Oct 1939 Nazis begin euthanasia on sick and disabled in Germany. Nov 8, 1939 Assassination attempt on Hitler fails. June 1940 Nazi SS-Einsatzgruppen begin mass murder. July 31, 1941 Goring instructs Heydrich to prepare for the Final Solution. 
Sept 1, 1941 Nazis order Jews to wear yellow stars. 
Sept 3, 1941 First experimental use of gas chambers at Auschwitz. 
Sept 29, 1941 Nazis murder 33,771 Jews at Kiev. 
Jan 20, 1942 SS Leader Heydrich holds the Wannsee Conference to coordinate 
the "Final Solution of the Jewish Question ." 
June 1942 Mass murder of Jews by gassing begins at Auschwitz. 
June 1 0, 1942 Nazis liquidate Lidice in reprisal for Heydrich's assassination. 
July 22, 1942 First deportations from the Warsaw Ghetto to concentration camps; 
Treblinka extermination camp opened. 
Oct 5, 1942 A German eyewitness observes SS mass murder. 
April 19, 1943 Waffen-SS attacks Jewish resistance in the Warsaw ghetto. 
May 16, 1943 Jewish resistance in the Warsaw Ghetto ends. 
June 11, 1943 Himmler orders the liquidation of all Jewish ghettos in Poland . 
June 10, 1944 Nazis liquidate the town of Oradour-sur-Giane in France. 
July 20, 1944 German Army officers' assassination attempt against Hitler fails. ] 
Oct 30, 1944 Last use of gas chambers at Auschwitz. ) Jan 26, 1945 Soviet troops liberate Auschwitz. 
April 30, 1 945 Adolf Hitler commits suicide. 
May 23, 1945 SS-ReichsfQhrer Himmler commits suicide; German High 
Command and Provisional Government imprisoned. 
Nov 20, 1945 Nuremberg war crimes trials begin. 
Oct 16,1946 Hermann Goring commits suicide two hours before his scheduled execution. 
The above timeline culled from www.historyplace.com/worldwar2/timeline. 
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C. P. T p, ·y LOR Playwright 
Taylor was born in Glasgow in 1929, was a prolific writer both for theatre and television, and 
was closely associated with the Newscastle group, the Live Theatre Company, for which he 
wrote And a Nightingale Sang. Good was premiered by the Royal Shakespeare Company and 
the Warehouse in 1981 , and was instantly greeted as a tour de force. His other plays include 
Peter Pan Man, The Black and White Minstrels, Gynt!, You Are My Heart's Delight, To Be A 
Farmer's Boy and Bring Me Smiles. Taylor died in December 1981_. 
JUDITH CHf\JF££ Mother 
Judith is Associate Professor and head of movement at BU and a member of the Village 
Theatre Project. Choreography credits: BU's Merrily We Roll Along and the Huntington 
Theatre Company's premiere of Miracle at Naples. Performer: Mother Superior in Agnes of 
God and Puck in Britten 's A Midsummer Night's Dream. 
F p, HIM H f\,M I 0 Hitler/Bok 
Fahim is originally from Bangladesh but was raised in Brooklyn. He started college as an 
engineering student, but then changed his mind and decided to be an actor instead. He is 
proud of everything he has done at BU and looks forward to InCite and beyond. 
J £ F F H p, 1 H C 0 J\ 1 Eichmann 
Jeff Hathcoat (Eichmann) is a senior Acting Major. BU credits include: Histoire Du Soldat 
(The Devil), 100 (Alex), Deported: A Dream Play (Rev. Ehmann). He is extremely excited to be 
working with this astounding cast and crew in what is sure to be a one-of-a-kind experience. 
All C IJ\ HUN 1 Anne 
Alicia is happy to be returning to BCAP after appearing last season in the role of Li ' l Bit 
in How I Learned to Drive. Other favorite roles include Miranda (The Tempest, Extant Arts 
NYC), Darcy Snelgrave (One Flea Spare, BU). Film: The Proposal . 
M IC H p, £ L K p, ·y £ Halder 
Michael is an Assistant Professor of Acting at BU. Credits include Tom in BCAP's inaugural 
production of The Glass Menagerie, Huntington Theatre Company, Actors ' Shakespeare 
Project, The Olney Theatre Center, Lyric Stage, Boston Playwrights', and New Repertory 
Theatre. Founding company member of The Mermaid Theatre Company. 
R ·~ fii N M. K I C H L f R Production Manager 
Ryan is originally from Toronto, Canada, is a second year graduate student studying 
Production Management and Arts and Administration at BU. Ryan would like to dedicate this 
production to the memory of his zaide Joseph Kichler, and to all those affected by the 
Holocaust. 
KAMILLA KURMANBEKOVA Scenic Designer 
Kamilla is a second year graduate student at BU, majoring in Scene Design. She has had the 
experience of working on the Kazakh National Opera stage, namely M.Auezov Drama Theater, 
the National Art Academy stage, and was a participant in annual theatrical exhibitions. 
Actors' Shakespeare Project: Emilia - Othello, Regan -King Lear, Hermione - The Winter's 
Tale , Isabella- Measure for Measure. ART: Trojan Barbie, Donnie Darko. Boston Playwrights': 
Howard Zinn's Daughter of Venus. Potomac Theatre Project, Olney Theatre Center, 
Shakespeare & Company, Los Angeles Women's Shakespeare Company. 
R 0 S S N f U f N F f L 0 T Freddie 
Ross is a senior Acting major at BU. Favorite roles include Mercutio in Romeo and Juliet, 
Ponyboy in The Outsiders, Colin in The Secret Garden , and Tiny Tim in two national tours of A 
Christmas Carol. Thanks to family, friends, and the BU community for their support. 
l 0 R f N P R IM fA U Technical Director 
Loren is a junior Technical Production major at BU. His recent BU credits include Radium 
Girls, and he recently worked as the TO on BCAP's second show of the season, Athol 
Fugard's The Road to Mecca. 
K f V I N S C H LA G L f Stage Manager 
Kevin is a third-year BFA Stage Management candidate. Regional: American Repertory 
Theater, Huntington Theatre Company, Boston Playwrights', Arden Theatre Company of 
Philadelphia, Westport Country Playhouse. BU School of Theatre and Opera Institute 
selections: Cosi fan tutte, Susannah, Machinal. Recent projects include Ruined with HTC and 
Prometheus Bound with ART. 
fii L f X S C H N f P S Bouller/Dispatcl<l Rider 
Alex is a junior Theatre minor and Film Production major at BU. He was featured in Prelude 
to a Kiss with the Huntington Theatre Company, and in Three Sisters (Ferapont), The Hill 
(Buster) , and Creation of the World and Other Business (God) at BU. He thanks friends and 
family for their support. 
I 
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S 0 PH I E S IMPS 0 N Nurse/Elizabeth 
Sophie was born and raised in Los Angeles where she fell in love with acting in a Hallmark 
commercial alongside her father at eighteen months old. She has continued acting, and is 
now completing her final semester as a Theatre Arts major at BU. 
T I M S P E Pi R S Maurice 
Tim has appeared Off-Off Broadway in A Question of Mercy (Potomac Theatre Project) and 
Realism, JUMP! (The Exchange). Regional : A Question of Mercy (BCAP), Mister Roberts (New 
Rep), In the Mood ( Olney Theatre Center), Jasper Lake (NY Fringe Fe?tival). Tim earned his 
BFA in Acting from the BU School of Theatre. 
MPi R '~ ELLEN STEBBINS Lighting Designer 
Mary Ellen is a third-year MFA candidate. Recent credits: One Arm and a Leg (NYC), CTA: 
Coming to America (Chicago), diventare and Susannah (BU). She was a Design Fellow with the 
2009 Hangar Theatre Lab Company. She is the 2011 Recipient of the USITI Barbizon Lighting 
Design Award. 
E R IK T E PiG U E Costume Designer 
Erik is a graduate student studying Costume Design. Native to Cartersville, Georgia, he 
attended Kennesaw State University where he received a BA in Theatre and Performance 
studies. He designed Therese Raquin and Radium Girls for BU. Two-time National KCACTF 
award recipient for excellence in Costume Design. 
Doctor 
Brian most recently appeared as Dick Miles in Tennessee Williams' Spring Storm at BU. Other 
credits include Twelfth Night (Malvolio), The Shakespeare Project (Brutus), and Julius Caesar 
(Marc Antony). His recent studies in London deepened his passion for Shakespeare and travel. 
Sound Designer 
Andrew is a second-year graduate student. BCAP designs: A Question of Mercy and How I 
Learned to Drive. BU: diventare, The Chairs, Merrily We Roll Along, and Marisol. He assisted on 
the Huntington Theatre Company's A Civil War Christmas, Prelude to a Kiss, and Bus Stop . 
Please see Jim Petosa's biography on page 25. 
The BOSTON CENTER FOR AMERICAN PERFORMANCE (BCAP) fosters significant interaction between 
members of the professional performing arts world and the College. BCAP employs professional artists 
to collaborate directly with student artists in a way that encourages intergenerationallearning not only 
through the forging of strong teacher/student relationships, but through the creation of artistic collabora-
tions between artists of differing levels of experience. It is the College's conviction that such collabora-
tions will have a profound impact on our educational mission, become a significant source of inspiration 
for the creation of new work and/or new approaches to existing work, and provide the College with a 
professional extension of its expanding and diverse aesthetic. 
Performance Showcase Facilitator: Michael Kaye 
Design & Production Exhibit Coordinators: Diane Fargo, Nancy Leary, Roger Meeker, Jim Noone, 
Jon Savage, Leslie Sears, and Mark Stanley 
After four years of intensive study at the Boston University College of Fine Arts, graduating BFA Acting 
and Theatre Arts majors present a collection of scenes and monologues, culled from their individual 
thesis work, for a host of industry members, alumni , and friends at the annual New York Performance 
Showcase. Similarly, Design, Production, and Management majors display their finest work in the 
annual Design & Production Exhibit. Presented simultaneously at New World Stages, these showcases 
serve as a celebration of the accomplishments of Boston University's students, and this group's 
formal introduction to the professional theatre industry. 
The New York Theatre Showcase is made possible by the Stewart F. Lane and Bonnie Comley Fund 
for Career Development and the Jonathan M. Scharer Fund for Career Development in Theatre 
Arts. 
0 E S I G N & P R 0 0 U C T I 0 N ALUM N I PiN 0 I N 0 U S T R -~ H 0 N 0 R E E 
Karen Carpenter (BFA '81) 
\, 
~2011 t\CTING PiNO THEATRE PiRTS GRPiOUPJES r Lizzie Bassett Chris Junno 
Phillip Berman Chelsey Klingsporn 
Mary Budzn Chelsea Kurtz 
Kat Crawley Marion Le Coguic 
Maggie Erwin Anna Lenes 
Savannah Howard Green Naomi Lindh 
Monica Guzman-Fianagan Alex Mandell 
Fahim Hamid Amanda Lee Mason 
Jeff Hathcoat Andrew Mayer 
Casey Hayward Jess Moss 
Alex Highsmith Lily Narbonne 
Ross Neuenfeldt 
Sam Nicholas 
Eryn Siobhan O'Sullivan 
Sarah Purdum 
Sarah Rish 
Todd Siff 
Sophie Simpson 
Jordan Sobel 
Jessica Uher 
Brian Thomas Vaughan 
2 0 11 DESIGN, P R 0 0 U C T I 0 N, PiN 0 MPi NAG EM EN T G R Pi 0 U PiT E S 
MFA Students 
Caitlin Fergus & John Traub, Scene Design 
Christina "Cricket" Barretti -Sigal , 
& Stephanie Huck, Scenic Artist 
Yi-Ting Chen, Laurel Schultz 
& Erik Teague, Costume Design 
Aaron Sherkow & Mary 
Ellen Stebbins, Lighting Design 
Darby Smotherman, Sound Design 
Seth Marion, Technical Production 
Quinn Burgess & Lillian 
Rhiger, Costume Production 
Jane Casamajor, Production Management 
Ellie Heyman, Directing 
BFA Students 
James Fluhr, Samantha Pagnotta 
& Liz Schurra, Scene Design 
Ameera Ali , Adrienne Carlile, Emily 
Miller, Elisa Sebra & Annie Woods, 
Costume Design 
Dan Alaimo, Uel Bergey 
& Aaron Gettinger, Lighting Design 
Liz Walbridge, Sound Design 
Eric Sauter, Technical Production 
Colin Jones, Costume Production 
Mark Stys, Stage Management 
Tom Fuchs, Theatre Arts 
J1i90UT THE BOSTON UN IVERS IT"~ COLLEGE OF FINE ARTS 
Boston University is one of the leading private research and teaching institutions 
in the w0rld today, with two primary campuses in the heart of Boston and 
J?rograms around the world. 
The Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style 
school offering professional training in the arts to both undergraduate and 
graduate students, complemented by a liberal arts curriculum for undergraduate 
students. Since those early days, education at the College of Fine Arts has 
begun on the BU campus and extended into the city of Boston, a rich center of 
cultural, artistic and intellectual activity. 
BENJJ1J•ifN E. JU~. REZ Dean , CollegeofFineArts 
Benjamin Juarez came to Boston University from the Dr. Jose Marfa Luis Mora 
Research Institute, which focuses on social sciences, history, and culture, in his 
native Mexico. He previously directed Centro Nacional de las Artes, Mexico's 
national arts center, running professional schools in music, dance, arts, theater, 
and film, research centers, the organization's TV channel, and more than 20 
theaters and performing spaces. While at the Centro Nacional de las Artes, 
from 2007 to 2009, he oversawi600-plus employees and 1,800 students. He 
signed student and faculty exchange agreements with other art schools in the 
United States and Europe, and launched joint programs with such prestigious 
organizations as The Kennedy Center and Carnegie Hall , hosted international 
arts conferences, and presided over a 30 percent increase in visitors to the 
center. 
Earlier, Juarez was Director of Cultural Activities for Universidad Anahuac del 
Sur. From 1992 to 2002, he led an international research project on Mexican 
cathedral music that provided for the transcription and performance of 
hundreds of works composed between the 16th and 19th centuries. The work, 
underwritten by UNESCO and other funders , yielded a dozen COs and a Latin 
Grammy nomination. 
From 1978 to 1979, Juarez was Head of Music and Dance at the National 
University of Mexico, where he inaugurated Mexico's major 2,1 00-seat concert 
hall and oversaw its international programming. He was Principal Guest 
Conductor and Assistant Conductor of the State of Mexico Symphony Orchestra 
from 1979 to 1981, Associate Conductor of the Mexico City Philharmonic 
Orchestra from 1983 to 1987, and Music Director of the Gran Festival de Ia 
Ciudad de Mexico in 1989 and 1990. He has lectured and run workshops 
on music and the arts in Mexico and abroad. In 1984, he was the first Latin 
American to conduct an orchestra in China. 
Juarez earned a Masters of Fine Arts from the California Institute of the Arts in 
1973, and a Certificate in Business Administration from Universidad Anahuac del 
Sur in 2002. He has also participated in seminars on cultural studies at lnstituto 
Mora and casewriting and leadership in higher education at Harvard University's 
Schools of Business and Education. 
Among his areas of interest are: arts education , interdiscipline in the arts, 
creativity, arts management, arts policy, Mexican music, arts theory, cultural 
studies, globalization, cultural planning, technology and the arts. 
t\ 9 0 U T THE 9 0 S T 0 N UN I V E R S I T'i S C H 0 0 l 0 F MUSIC 
The Boston University School of Music at the College of Fine Arts, founded 
in 1872, is the oldest degree-granting music program in the United States. 
The unique character of the School is shaped by its position at the center of a 
major university situated in the heart of Boston, a city that takes learning and 
music seriously. The School is committed to integrating professional training 
and the study of the liberal arts for undergraduate students. At the graduate 
level , students participate in a rich intellectual and artistic environment, vital for 
professional development. Alumni and faculty are members of major symphony 
orchestras, opera companies, prestigious ensembles, and educational 
institutions throughout the world. 
The Boston University Opera Institute is one of the premier· programs of the 
School of Music in the College of Fine Arts. Founded in 1987 by Dean Emerita 
Phyllis Curtin, and under the leadership of Director of Opera Programs Sharon 
Daniels since 1995, the Opera Institute is a non-degree professional training 
program for the advanced singer preparing for an operatic career. Twelve 
emerging, professional singers participate in an innovative two-year residency 
that provides the crucial transition between student training and professional 
performance. The Opera Institute works with the School of Theatre Design and 
Production program to present two full-scale opera productions in the Boston 
University Theatre and performan~s of significant one-act operas in the annual 
Fall Fringe Festival each year. 
Notable alumni of the School of Music include Samuel Adler, composer; Fred 
Bronstein, President and Executive Director, Saint Louis Symphony Orchestra; 
Lauren Flanigan, soprano; Marcus Haddock, tenor; Georgia Jarman, soprano; 
Kelly Kaduce, soprano; Dominique LaBelle, soprano; lkuko Mizuno-Spire, 
violinist, Boston Symphony Orchestra; Joseph Pereira, principal timpanist, Los 
Angeles Philharmonic; Sandra Piques Eddy, mezzo soprano; Morris Robinson, 
b-ass; Na Sun, violinist , New YorK-Philharmonic; and Anthony Tommasini , chief 
classical music critic, The New York Times. 
R 0 9 E R T K. 0 0 0 S 0 N Director, School of Music 
Robert K. Dodson has previously served as Director of the Division of Music of 
the Meadows School of the Arts, Southern Methodist University, Provost of the 
New England Conservatory of Music, Dean of the Oberlin College Conservatory 
of Music, Dean of the Lawrence University Conservatory of Music, and 
Principal of the Royal Conservatory of Music at the University of Toronto. 
He was Founding and Managing Director of The Chamber Music Institute 
and Friends of Chamber Music, Inc., in Kingston , Toronto and Kitchener-
Waterloo, Ontario; and was for twelve years cellist of the Vaghy String Quartet, 
in residence at Queen 's University, Kingston, Ontario. He attended Columbia 
College, Columbia University; New England Conservatory of Music; and 
Indiana University, where he completed bachelor's and master's degrees in 
music (cello performance). 
A 9 0 U T T H E 9 0 S T 0 N U N IV E R S I r~ S C H 0 0 L 0 F THEATRE 
The School of Theatre was established in 1954 as one of the country's leading 
institutions for the study of acting, directing, design, production, management 
and all aspects of the theatrical profession. In recent years, the School of 
Theatre has evolved into an energetic place that values the notion of 'the new 
conservatory, which fosters the artistic benefits of collaboration, a rigorous and 
intellectually demanding curriculum, a nurturing and supportive community of 
artists, and strong, meaningful interaction with the profession. Current programs 
include the BU Professional Theatre Initiative (PTI), which provides strong 
interaction with many professional theatres highlighted by its longstaQding 
relationship with the Huntington Theatre Company, Boston's premiere regional 
theatre in residence at BU. The New Play Initiative (NPI) provides initial 
developmental workshop productions of new plays. The Boston Center for 
American Performance (BCAP) produces plays that feature collaboration among 
student, faculty, alumni and guest artists. The Semester Abroad program 
provides students with international training opportunities including a classical 
acting intensive semester at the London Academy of Music and Dramatic Art 
(LAMDA). The Los Angeles program provides recently graduated students with 
a four-month orientation to the film and television industry through placement in 
professional internships, and classes in screenwriting and acting for the camera. 
J I M PET 0 S Po Director, School of Theatre 
Jim Petosa has been the artistic and educational leader of the BU School 
of Theatre since 2002, and Artistic Director of Maryland's Olney Theatre 
Center for the Arts since 1994. Petosa serves as artistic director for the 
National Players educational touring company and as one of three artistic 
directors for the Potomac Theatre Project-PTP/NYC. Petosa has directed 
many plays and operas in the last five years: Trumpery, Stuff Happens, Red 
Noses, A Question of Mercy, Postcard from Morocco, The Rape of Lucretia, 
Carmen, The Glass Menagerie, Democracy, Copenhagen, Jacques Brei ... 
(Helen Hayes Award for Outstanding Director), Collected Stories, Closet/and, 
and Marisol. As a guest artist, Petosa has directed at the John F. Kennedy 
Center, Studio Theatre, and Round House Theatre. He has served on the 
faculty of The Catholic University of America, the University of Maryland -
College Park, and the Heifetz International Music Institute. He has been a 
visiting professor at Middlebury College, an artist-in-residence at George 
Washington University, and a guest artist at Georgetown University, Wolf 
Trap, and the Smithsonian Institution. 
ABOUT THE BOSTON UNIVERSIT'f SCHOOl OF VISUAL ARTS 
The Boston University School of Visual Arts at the College of 
Fine Arts is a community of artists w ithin a great university 
and in a city that offers diversity within a vibrant arts culture. 
Founded in 1954 as a professional training school at Boston 
University, the school offers an intensive program of studio 
training combined with liberal arts studies leading to the 
Bachelor's of Fine Arts and Master of Fine Arts degrees. 
The first-rate teaching and mentoring of its regular faculty is 
supplemented by a vibrant program of visiting artist::;, guest 
lecture series, and exhibitions. The School offers introductory 
and advanced classes in painting, sculpture, graphic design, 
digital media, art education, ceramics, welding , photography, 
glassblowing, and print media. A solid background in art 
history, contemporary critical analysis, and liberal arts 
complements the studio arts courses. 
L .f N N f PiLL f N Director, School of Visual Arts 
Lynne Allen has been Director of the School of Visual Arts 
and Professor of Art since 2006. Working in various print 
media and expanding into installation, Allen 's work has been 
exhibited nationally and internationally, and is included in 
the collections of the Whitney Museum of American Art, the 
Museum of Modern Art Library, the New York Public Library, 
the Corcoran Gallery of Art , the Minneapolis Museum of Art, 
the Vesteros Kunst Museum, Sweden, and the Victoria & 
Albert Museum, London, as well as in numerous corporate 
collections. Her solo exhibition, Nature Marte at the Michener 
Art Museum in Pennsylvania was part of Philagrafika , one 
of the largest art events in the United States and one of the 
world's most important print-related expositions. 
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Jason Alexander ('81, Han. '95) 
Actor, Director, Writer 
Fred A. Bronstein ('78) 
Member, BU Board of Overseers 
President and Executive Director 
Saint Louis Symphony Orchestra 
Saul Cohen 
President and Co-Founder 
Hammond Residential Real Estate 
Dr. Chester Douglass 
Professor and Department Chair 
Harvard School of Dental Medicine 
Steven G. Friedlander ('80) 
Principal 
Auerbach Pollock Friedlander 
SungEun Han-Andersen ('85) 
Member, BU Board of Trustees 
President 
G. C. Andersen Family Foundation 
Joan Horton ('69) 
Marketing Consultant 
Horton Group 
David Kneuss ('70) 
Executive Stage Director 
Metropolitan Opera Association 
Stewart F. Lane ('73) 
President and CEO 
Stewart F. Lane Productions 
Penny Peters ('71) 
Communications Strategist 
and Management Consultant 
Nina Tassler ('79) 
Member, BU Board of Trustees 
President 
CBS Entertainment 
Gael Towey ('75) 
Chief Creative and Editorial Director 
Martha Stewart Living Omnimedia 
Gregg Ward ('82) 
President 
Orlando Ward & Associates 
Luo Van ('90) 
President 
Silver Dream Productions 
Ira Yaffe ('78) 
Principal/Creative Director 
Yaffe Media Group 
F E S 1 I VA L 1 H J1, N K ·1 0 U 
Stephen Doyle 
Heather Kispert Hagerty 
Christy Loring 
Stevie Lee Lundgren 
INCITE fi,UCTION DONfi,TIONS 
Liz Narbonne 
Kellen Sarb 
Gael Towey 
Solomon's Collection & Fine Rugs of Quincy, MA 
Special Thanks to all who contributed to the first annual InCite Auction held in October 
2010 at the Boston University College of Fine Arts. The $7,700 raised by the Auction has 
sponsored 13 students' travel to this year's InCite Arts Festival in New York City. 
Nick Abreu 
Agganis Arena at Boston University 
Lynne Allen 
American Repertory Theatre 
Arena Stage 
Artists & Craftsman Supply - Boston 
Backstage Hardware & Theatre Supply 
Barnes & Noble 
@ Boston University Bookstore 
Anna Bishop 
Chris Blue 
Boston Bruins 
Boston Lyric Opera 
Boston Red Sox 
Boston Symphony Orchestra 
Boston University Dining Services 
Boston University Fitness 
and Recreation Center 
Boston University School of Theatre 
Captain Bill & Sons Whale Watch 
Julie & Alan Casamajor 
Franco Colavecchia 
College of Fine Arts 
Information Technology 
Erika Decker 
Eastern Standard Kitchen & Drinks 
Virginia Emerson 
Michael Eruzione 
The Eugene O'Neill Theatre Center 
Katharina Funder 
Maggie Goldstone 
Alexa Gordon 
Julie Gratz 
Holiday Inn: Boston - Brookline 
Stephanie Huck 
Huntington Theatre Company 
Hyatt Regency Cambridge 
Kamilla Kurmanbekova 
Cristina Lauring 
Landry's Bicycles 
Bets & Ray Largen 
Marion Le Coguic 
Carol Liao 
Kelsey Linehan 
Nell Click Marshall 
Shirley Moser Marshall 
Martha Stewart Living Omnimedia 
Victor Mathieux 
Alex Maure 
Mary Ann Milano 
The Metropolitan Opera 
New York City Opera 
Nikita Nikitina 
Anna Oliver 
Opera Boston 
Panera Bread 
Paramount Hotel New York 
Jessica Pautler 
Jim Petosa 
Kayla Prata 
Caroline Pratt 
Maggie Price 
Qdoba 
Karen Qin 
Melanie Rosenblatt 
Netrasaai Sarnkingthong 
Scullers Jazz Club 
Brian Shaw 
Julia Sonenshein 
Star Shaws Boston 
Benjamin Swanson 
Erik Teague 
Thomas J. Munn Design 
The Union Oyster House 
Andrea VanDenBroeke 
Robert Vavra 
Mariann Verheyen 
Denise Wallace 
Pagan Morris & Christopher Whiteman 
Whole Foods Market 
Zip Car - Boston 
For more information on how you can support the InCite Arts Festival and the 
Boston University College of Fine Arts, please contact us at 617.353.5544 or 
make a donation online at www.bu.edu/cfa/alumni/giving-back. 
BOSTON UNIVERSITY SENIOR PiOMINISTRf!~TION 
Robert A. Brown 
President 
Jean Morrison 
University Provost 
Karen H. Antman 
Provost, Medical Campus 
Joseph P. Mercurio 
Executive Vice President 
Kenneth Elmore 
Dean of Students 
Laurie Pohl 
Vice President, Enrollment 
and Student Affairs 
Scott G. Nichols 
Vice President, Development 
and Alumni Relations 
Stephen P. Burgay 
Vice President, Marketing 
and Communications 
Andrei E. Ruckenstein 
Vice President and Associate 
Provost for Research 
COllEGE OF FINE ARTS OFFICE OF THE OEPiN 
Benjamin E. Juarez, Dean 
Julia Keith, Assistant to the Dean 
John Amend, Assistant Dean of Finance and Administration 
Shaw Hubbard, Operations Manager 
Michael Javorsky, Client Support Specialist 
Paula Fiumara, Payroll Coordinator 
Emily Lazarro, Finance and Financial Aid Advisor 
Patricia H. Mitro, Senior Assistant Dean, Enrollment 
Meredith Mascolo, Assistant Director for Online Programs 
Alyssa Baker, Manager of Student Services 
Mark Krone, Manager of Graduate Admissions 
Dan Macleod, Manager of Graduate Financial Aid 
Andrew Ryan, Manager of Student Records 
Rebekah Pierson, Online Programs Coordinator 
Larissa Lavrov, Senior Admissions Coordinator 
Ellen Carr, Executive Director of External Relations 
Jean Connaughton, Public Relations and Marketing Associate 
Stephanie Trodello, Assistant Dean, Development and Alumni Relations 
Katy Passanisi , Development Associate 
FESTIVPil PUBLICIST 
David Gibbs/DARR Publicity 
Clients include Boston University's InCite Arts Festival , PTP/ NYC, The Ohio Theatre & Soho 
Think Tank, Ice Factory Festival , Clubbed Thumb, The Amoralists, La MaMa, Company 
XIV and The Queen 's Company. David has publicized shows at the Atlantic Theater, 
Walkerspace, The Flea, PS 122, Playwrights Horizons, Cherry Lane , HERE, The Town 
Hall , New World Stages, The Chocolate Factory, 3LD & the NY lnt'l Fringe Festival. www. 
darrpublicity.com 
• 
SCHOOl OF MUSIC FACULrY 
Strings 
Steven Ansell , viola * 
Edwin Barker, double bass* 
Cathy Basrak, viola 
Lynn Chang, violin 
Gabriela Diaz, violin 
Daniel Dona, pedagogy 
Jules Eskin , cello 
Carolyn Davis Fryer, double 
bass 
Edward Gazouleas, viola 
Raphael Hillyer, viola 
Marc Johnson, cello 
Bayla Keyes, violin * 
Michelle LaCourse, viola * 
Katie Lansdale, violin 
Benjamin Levy, double bass 
Lucia Lin violin * 
Malcolm Lowe, violin 
Dana Mazurkevich, violin 
Yuri Mazurkevich, violin * 
lkuko Mizuno, violin 
John Muratore, guitar 
George Neikrug, cello ++ 
James Orleans, double bass 
Leslie Parnas, cello 
Ann Hobson Pilot, harp 
Barbara Poeschi-Edrich, harp 
Asa Raykhtsaum, violin 
Michael Reynolds, cello * 
Rhonda Rider, cello 
Todd Seeber, double bass 
oman Totenberg , violin++ 
ichael Zaretsky, viola 
eter Zazofsky, violin * 
essica Zhou, harp 
Woodwinds, Brass, and 
Percussion 
Laura Ahlbeck, oboe 
Ken Amis, tuba 
Jennifer Bill , saxophone 
Peter Chapman, trumpet 
Geralyn Coticone, flute 
Doriot Dwyer, flute 
Terry Everson , trumpet • 
John Ferrillo, oboe 
Timothy Genis, percussion 
ian Greitzer, dacin~t 
Ronald Haroutounian, bassoon 
John Heiss, flute 
Gregg Henegar, bassoon 
Renee Krimsier, flute 
Gabriel Langfur, bass trombone 
Piano 
Anthony di Bonaventura • 
Maria Clodes-Jaguaribe • 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Boaz Sharon • 
Collaborative Piano 
Shiela Kibbe • 
Robert Merfeld 
Organ 
Nancy Granert 
Peter Sykes·· 
Voice 
Michelle Alexander • 
Sarah Arneson • 
Penelope Bitzas * 
Sharon Daniels * 
James Demler • 
Gary Durham 
Phyllis Hoffman * 
Frank Kelley 
Matthew Larson 
Susan Ormont 
Bonnie Pomfret 
Jerrold Pope • 
Andrea Southwick 
Maria Spacagna 
Musicology 
Victor Coelho • 
Steven Cornelius • 
Ellen Exner 
Sean Gallagher 
Brita Heimarck • 
Arni Heimir lngolfsson 
Evan MacCarthy 
Joseph Morgan 
Thomas Peattie • 
Joshua Rifkin • 
Edwin Seruoussi 
Andrew Shenton• 
Jacquelyn Sholes 
Jeremy Yudkin • 
Composition and Theory 
Brett Abigaiia 
Vartan Aghababian 
Martin Amlin • 
Deborah Burton • 
Justin Casinghino 
Richard Cornell * 
Joshua Fineberg * 
Samuel Headrick * 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
John Wallace • 
Steven Weigt • 
Music Education 
Richard Bun bury * 
Bernadette Colley 
~ Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos • 
Warren Levenson 
Roger Mantie • 
Sandra Nicolucci • 
Evan Sanders 
Conducting 
David Hoose • 
Ann Howard Jones * 
Scott Allen Jarrett 
David Martins 
John Page 
Opera Institute 
Helena Binder 
Judith Chaffee 
Phyllis Curtin ++ 
Sharon Daniels * 
Melinda Sullivan-Friedman 
Frank Kelley 
Angie Jepsen 
William Lumpkin • 
Adam Mclean 
Jim Petosa 
Betsy Polatin 
Christian Polos 
Jeffrey Stevens * 
Nathan Troup 
Allison Voth * 
Staff Pianists 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
* full-time faculty 
++ Emeritus 
SCHOOl OF MUSIC PiOMlNlSTRATlON 
School of Music 
Robert K. Dodson, Director 
Richard Cornell, Associate Director 
Phyllis Hoffman, Director, Applied Studies 
and Performance 
School of Music Executive Committee 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies and 
Performance 
Ann Howard Jones, Ensembles 
School of Music Production Department 
J. Casey Soward, Manager of Production 
and Performance 
Michael Culler, Head Recording Engineer 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Ephraim Eric Roberson, Scheduling and 
Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
SCHOOl OF THEATRE Fli~CULr1 
Design, Production, and Management 
Jane Casamajor, Stagecraft/Production Management 
Ben Emerson*, Sound Design 
Diane Fargo*, Scene Painting 
Kat Fleischhacker, Electrics 
Adam Godbout, Auto CAD 
Nancy Brennan, Costume Construction 
Nancy Leary*, Costume Construction 
Michael Maso, Theatre Management 
James McCartney, Sound Design 
Stratton McCrady*, Technical Production 
Brendan Murray, Lighting Crafts 
James Noone*, Scene Design 
Penney Pinette, Costume Construction 
Jon Savage, Scene Design 
Leslie Sears*, Stage Management 
Mark Stanley*, Lighting Design 
Brent Sullivan, Vectorvvorks 
Cristina Todesco, Scene Painting 
Joel Turnham, Lighting Crafts 
Mariann Verheyen*, Costume Design 
Denise Wallace, Costume Crafts 
Performance 
Judy Braha*, Directing I Acting 
IIana M. Brownstein*, Dramaturgy/Dramatic Literature 
Judith Chaffee*, Movement 
Mark Cohen, Acting 
Lydia R. Diamond, Theatre Arts/Playwriting 
Paolo DiFabio, Acting for the Camera 
Sidney Friedman, Theatre Arts 
William Gardiner, Acting 
David Gram, Directing/Acting and Performance 
Christine Hamel, Voice & Speech 
Michael Hammond, Acti'}g 
Michael Kaye*, Acting/Theatre Education 
Paula Langton*, Voice & Speech 
Jon Lipsky, Acting I Playwriting 
Adam Mclean, Movement I Stage Combat 
Jim Petosa, Drama Criticism 
Betsy Polatin, Alexander Technique 
Tim Spears, Theatre Ensemble/Stagecraft 
Elaine Vaan Hogue*, Directing/Acting 
" * Denotes Program Head 
SCHOOl OF THEATRE PiOMINISlRiiJION 
Jim Petosa, Director/InCite Artistic Director 
Roger Meeker*, Associate Director for Design & Production 
Paolo DiFabio, Assistant Director for Performance 
, 
Elizabeth Mazar, Department Administrator/ InCite Company Manager 
Tim Spears, Project Coordinator/InCite Assistant Production Manager 
Jane Casamajor, Design & Production Coordinator/InCite Producti9n Manager 
Shelley Bolman-Woodberry, Office Manager 
Steven Grair, Scene Shop Supervisor 
Karen Martakos, Costume Shop Supervisor 
Jo Williams, InCite Associate Production Manager 
S C H.O fi L 0 F VI SUA L ARTS F p, C U L rt 
Sachiko Akiyama 
Assistant Professor/Sculpture 
Lynne Allen 
Director/Professor 
Bryce Ambo 
Lecturer/Graphic Design 
Eamon Brown 
Lecturer/Sculpture 
Dana Clancy 
Assistant Professor/Painting 
Kristen Coogan 
Lecturer/Graphic Design 
Deborah Cornell 
Associate Professor/Printmaking 
Jon Craine 
Lecturer/Graphic Design ~'Richard Brian Doubleday r Asst. Professor/Graphic Design 
Stephen Frank 
Assistant Professor/Photography 
Dana Frankfort 
Assistant Professor/Painting 
Laura Giannitrapani 
Lecturer/Graphic Design 
Jill Grimes 
Lecturer/Painting 
Diana Hampe Dr. Barry Shauck 
Lecturer/Art Education Assistant Professor/Art Education 
Eka Maraneli Heddi Siebel 
Lecturer/Drawing Lecturer/Printmaking 
James Montgomery Batu Siharulidze 
Lecturer/Sculpture Associate Professor/Sculpture 
Aaron Norfolk Judith W. Simpson 
Lecturer/Painting Associate Professor/Art Education 
Hugh O'Donnell Ruth Starratt 
Professor/Painting Lecturer/Art Education 
Yael Ort-Dinoor Scout Stevenson 
Lecturer/Graphic Design Lecturer/Web Design 
Dushan Petrovich (Dushko) Ed Stitt 
Lecturer/Graduate Painting Fellow Lecturer/Drawing 
Alston Purvis Sergei Tsvetkov 
Associate Professor/Graphic Design Lecturer/Drawing & Printmaking 
Richard Raiselis Katherine Wales 
Associate Professor/Painting Lecturer/Sculpture 
Harold Reddicliffe John Walker 
Associate Professor/Painting Professor/Painting 
Richard Ryan Lindsay Warren 
Associate Professor/Painting Lecturer/Drawing Painting 
Danielle Sauve 
Lecturer/Sculpture 
Aithan Shapira 
Lecturer/Painting 
SCHOOL OF VISUAL ARTS p,OMiNISTRATI·ON 
Lynne Allen, Director 
Jeannette Guillemin, Assistant Director 
Lynne Cooney, Exhibitions Director 
Logen Zimmerman, Department Administrator 
Alana Silva, Administrative Coordinator 
Emily Wade, Visual Resource Librarian 
Michael Greenblatt, Technical Associate 
, 
S 1 U 0 .i tH 1 HE C 0 ll E G E 0 F F I N E ARTS 
The Boston University College of Fine Arts provides conservatory-style training 
for students in the School of Music, School of Theatre, and School of Visual 
Arts. Undergraduate students engage in professional training combined with 
liberal arts coursework that provides context and literacy to their work as artists. 
Graduate students receive intensive training on the level of professional artists. 
CFA is committed to superior artistic preparation, academic excellence, 
and a stimulating and challenging environment in which to learn and grow. 
We encourage you to explore our programs and our community of artists. 
P R 0 G R t\M S 0 F S 1 U 0 .i tH 1 HE B U C 0 L LEGE 0 F Fl N E Iii R T S 
SCHOOL OF MUSIC 
Bachelor of Music in Performance, Musicology, Composition and Theory, 
and Music Education 
Master of Music in Performance, Composition, Conducting (Orchestral and 
Choral), Historical Performance, Musicology, Theory and Music Education 
.. 
Doctor of Musical Arts in Performance, Composition, Conducting 
(Orchestral and Choral), Historical Performance and Music Education 
Artist Diploma, Performance Diploma, Opera Institute Certificate 
SCHOOL OF THEATRE 
Bachelor of Fine Arts in Acting, Theatre Arts, Stage Management, 
Design, Production 
Master of Fine Arts in Directing, Theatre Education, Design, Production 
and Management 
Artisan Certificate in Scenic Painting, Electrics, Costume Crafts, 
Properties and Carpentry 
SCHOOL OF VISUAL /I.RTS 
Bachelor of Fine Arts in Painting, Graphic Design, Art Education and 
Sculpture 
Master of Fine Arts in Painting, Graphic Design, and Sculpture 
Master of Arts in Art Education, Studio Teaching, and Museum Education 
CFA also offers double degree programs with the College of Arts and Sciences. 
For more information please visit www.bu.edu/cfa/admissions 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts fund important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University . 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfa/alumni/giving-bat::k. We would love to welcome you into our donor · ' 
community! 
We thank the following donors for their generous support during the 2009-201 0 fiscal year*: 
$1 00,000 and above 
SungEun Han-Andersen ('85) 
$25,00o-$99,999 
The Estate of Peter Donnelly ('60) 
Bobbi Hamill 
The Estate of James Nelson Humphrey 
Andrew Lack ('68) 
Stewart F. Lane ('73) and Bonnie Comley 
Mary Ann Milano 2009 Revocable Trust 
Mary Ann Milano Picardi ('66) 
Neil and Jane ('65) Pappalardo 
Dr. John Silber (Hon. '95) 
James H. Stone (CAS'80) 
The Estate of A. Theodore Tellstrom 
('41 , '42, '57) 
Virginia E. Withey ('40, '47) 
$1 O,OOD-$24,999 
John and Harriet Carey 
Ann and Gordon Getty Foundation 
Greek Composers' Union 
The Avedis Zildjian Company, Inc. 
$5,00o-$9,999 
Michael Chiklis ('86) 
Clovelly Charitable Trust 
Chester and Joy Douglass 
The Florence J. Gould Foundation 
Montgomery Symphony Association 
Ernst and Gail (GRS'84) von Metzsch 
Francis Williams 
$1 ,OOD-$4,999 
Jason Alexander ('81, Hon. '95) 
Cathy Altholz ('69) 
The ASCAP Foundation 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundation , Inc. 
Linda Cabot Black 
Bose Foundation, Inc. 
Fred Bronstein ('78) 
Richard D. Carmel Charitable 
Remainder Trust 
Stewart and Judith (CAS'63) Colton 
Saul and Naomi Cohen 
Frank D'Accone ('52, '53) 
Margaret May Damen ('65, '66) 
Teresa Del Piero ('79) 
Robert K. and Alberta Dodson 
William Earle 
Richard Ekdahl ('51, '54) 
Marie Falabella 
Thomas C. Farrell (LAW'91) 
Judith Flynn 
Steven Friedlander ('80) 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Robert and Phyllis ('61, '67) Hoffman 
Lindsey V. Humes ('79) 
Dmitri and Elena llyirr 
Larry G. and Ann Howard Jones 
Tom F. (CAS'54) and Irene 
Gesiak (CAS'54, 
GRS'55, SED'92) Kelley 
David Kneuss ('70) 
Robert Krivi ('70) 
Joan B. Malick ('65, SED'70) 
Rita Mehos 
Andrea Okamura ('82) 
F. Taylor Pape ('70) 
The Presser Foundation 
Sandra Lee Rowsell ('60) 
Kenneth D. Rudnick (SMG'50) 
Madeline Schulman 
Amy Abrich Shemin ('65) 
Nina Tassler ('79) 
Robert Thoburn 
Gael Towey ('75) 
The Ushers & Programmers Fund 
Keittl Druhl ('77) 
Debra Dion Faust ('78) 
David Feigenbaum and Maureen 
Meister 
Wilbur (GRS'60) and Lorraine 
Fullbright 
Frank Ginsberg ('65) 
Gudjonson Hermannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, USAF 
(Ret.) 
Joan Horton ('69) 
Jimmie Jackson ('73, '76) 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus (SED'69) 
Marian Morash ('59) 
Larance and Charla Morgan 
Thomas Munn ('67) 
Mia Oberlink 
Bernard Schwartz ('47, GRS'58) 
Roberta Steiner ('65) 
Mr. and Mrs. Mose W. Stuart, Ill 
Patrick Szymanski and Margery 
Lieber 
Richard Van Deusen ('60) and 
Carol Nadell 
Ellen Yates 
Linda Neil Yee ('68) 
Kalman Zabarsky ('69) and 
Kerry Loughman (COM'74) 
in honor of Robert and Dorothy Dandridge 
Luo Yan ('90) 
Moshen Darius and Shu Bing Yaraghi 
$50o-$999 
Apostolos Aliapoulios ('61, '70) 
Amy Lynn Barber ('71) 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen ('62 , '64) 
Terrence and Patricia Connell 
Roger Davidson ('81) 
Edna Davis ('64) 
Emily Deschanel ('98) 
Ann B. Dickson ('51) 
*This list reflects donations made be-
tween July t_ ~ and June 3~ 201a Be-
cause of' space constraints, we were only 
able to include gihs of' $500 and above. 
For a complete list of' all CFA donors, visit 
www.bu.edu/cl'a/alumni/giving-back. II' 
your name has been omitted /'rom this list; 
please contact us-so.(hal we can correct 
our records. 
BE PART OF 
THEIR WORLD 
EVEN IF IT'S MILES FROM HOME. 
At Boston University, we bel ieve that a community of connected, 
informed parents is vital to our power to educate. That's why we 
created the Boston Univers ity Parents Program. From receptions 
for families to the BU Parent magazine, t he tools the program 
provides, help parents become active participants in the Boston 
University experience. 
Every engaged BU parent makes our campus feel more like home, 
and there are many ways to get involved: experience Pare nts 
Weekend , joi n the Parent Ambassador Program, or at tend a 
reception for parents. 
To find out more about the Parents Program, vis it www.bu.edu/parentsprogram, 
ca ll 617.35B.1187, or send an e-mai l to parents@bu.edu. Boston University Parents Program 
LIVe~ SUSTainaBLY. 
IT's A simple mantra, BUT THE IMPLICATIONS ARE INFINITELY COMPLEX. 
join fa culty experts and fellow alumni for a weekend of exploring your role in the bigger picture: Earth. 
SUSTainaBILITY 
Ill THe CITY 
}UNE 10-12, 2011 
llu ~I]!] 00 00 n © ® ~ ~ rn:@ rn: is an immersive educational experience 
with on-campus residential options, led by the CollEGE OF ARTS & SCIENCES. 
WWW. BU .EDU/ ALUMNICOLLEGE 11£111 Alumni Association 
r 
Boston Universit C 855 c y al lege of F. 
ommonwea lth A me Arts 
Boston MA 0 venue 
, 2215 
